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THE ROLE OF AUXILIARY PARTS OF SPEECH IN THE FORMATION

OF FOLKLORE TEXT

“... the formation of patterns and standards of poetic expression is a complex and prolonged pro-
cess” in folklore texts and the role of auxiliary parts of speech is undeniable in this process. When we
say the text forming function of auxiliary parts of speech in folklore texts, first of all, depending on
the content and purpose, the colorful poetic possibilities of these speech units, especially the quality
of the folklore style, their intensity in folklore speech, as well as dialect transcription and allitera-
tion take into consideration. When the linguist R. Yakobson spoke about functional styles, along with
the tasks of comprehension, communicativeness, expressiveness, emotionality, provocation, direct
communication, he also paid special attention to the poetic task and interpreted it as a separate type.

There is significant role of auxiliary parts of speech folklore texts in giving a complete level in
terms of both form and content and they regulate both the internal and external aspects of the text,
make the text more attractive, and therefore the role of auxiliary parts of speech in the text forming
is explained comprehensively in the article.

Using of postposition as stated in comparison functions are separately stated in every folklore text,
and it has played main role in formation of folklore sample. Generally, our observations show that,
postpositions as and only manifest itself more intensively in an artistic function called comparison
than in grammatical function. Especially, as these analogical postpositions used in the end of verse
positions are repeated, poetry becomes more active, it turns out that the creator of folklore pays great

attention and importance to the realization of artistic merits.

1t is also noteworthy that in some examples of folklore created by ashugs in the genre of garayli,
the fact that the postposition “as” acts as a radif also attracts more attention.

1t is clear that, in each verse of garayli, the radifs continued throughout each verse except for
the fourth line, and thus, in addition to identifying the object to which they belonged in accordance
with their meanings, they also duly performed their text forming function.
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Introduction: “Although the call for systematic
research in the field of ... historical poetics began
in the early 80s of last century” in Azerbaijani lin-
guistics and folklore studies [1, p. 5], unfortunately,
paying attention to the research of text generator
function of the auxiliary parts of speech in folklore
scale as an expression and the significant role of this
speech unit in its development paths kept aside from
the researches.

However, the study of poetic and expressive mor-
phology, as well as the language and style of folk-
lore, the study of the role of auxiliary parts of speech
in the formation of folklore texts is the most actual
areas of modern linguistics. Despite the complex-
ity and multifaceted nature of the problems asso-
ciated with linguistic poetics and the linguistics
of poetic speech, this problem has not been studied
systematically in Azerbaijani linguistics. The study
of text-forming aspects of auxiliary parts of speech
as well as other speech units in modern Azerbaijani
linguistics in the creation of poetics, expressiveness,

rhythmic-melodic, harmony, intensively developed in
folklore texts, in our opinion, it can be very signifi-
cant in two ways: 1) in terms of studying the pecu-
liar features of folklore texts as a system; 2) in terms
of solving many necessary problems of linguistics,
poetic style, communicative, pragmatic, expressive
and dynamic morphology, text problems. It is very
useful and significant to study not only the poetic vir-
tues, but also the semantics and origin of the auxiliary
parts of speech reflected in folklore texts, to reveal
their secrets.

Method. The description method was applied in
the research. It is clear that, the folklore texts con-
sist of special, multifaceted and abundant branches
of both prose and poetry. We are not mistaken if we
consider this research as the first and the beginning
in the way of the analysis of the indicators of aux-
iliary parts of speech used in both prose and poetry,
the linguo-poetics analysis to reveal the general
poetic structure of prose and poetry. Study in a syn-
chronous aspect of the spheres of activity of auxiliary
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parts of speech is of great importance in folklore
texts. In the research process, we tried to determine
this actuality as follows: first of all to determine,
analysis independent morphological structure and to
reveal the text generator function of auxiliary parts
of speech reflected in folklore texts; in the folklore
texts, to determine the stylistic peculiarities of texts
at the morphological level.

Introduction. Folklore texts which are the output
of folk thinking and fancy, first of all, appeared as
output of unrestricted creative thinking and the cre-
ators of folklore have deeply felt the possibilities
of “... aesthetic quality of our language, they knew
the principles of how and where to use auxiliary parts
of speech” [4, p. 134]. As a result, auxiliary parts
of speech in folklore samples have architect topic
features as “an important means of semantic and tex-
tual communication” [5, p. 67], subjective mean-
ings” [6, p. 222] “text creative folklore”. Undoubtedly,
auxiliary parts of speech also have decisive, signifi-
cant role and function in the manifestation and argu-
mentation of the main essence and idea of these texts.
Argumentation of these texts is the method the logical
proof and presentation. “This is a factor that gener-
ates special idea in the text. Mainly, it has an effec-
tive effect on the text” [8, p. 4]. Let’s pay attention
to the effective influence which created “on” postpo-
sition which is intensively used in the living spoken
language in the following examples of folklore: On
Araz, on ice, the kebab burns on the embers, let they
kill me, for a grey-eyed girl [9, p. 136].

The word “on”, which is a homonymous unit, also
performed the function of influence, interspersing it
with other speech units in this folklore example. The
idea, which is repeated 4 times in bayati and expressed
through the word “on”, is dynamized and the radius
of influence is puffed, creating conditions for the cen-
tralization of thoughts and ideas. The word “on” used
three times in first and second verses of bayati, has
a lexical meaning and indicates the place of events.
The word “on” used in the last verse was a homo-
graphic unit, served to create pun and thus, it played
a decisive role in the transmission of artistic informa-
tion and in revealing the shades of cause and purpose
in the text, “intensified the idea expressed in bayati,
and strengthened its language and style” [10, p. 168].

The analysis shows that, the clearness in texts is
the main dignity of folklore style and one of the main
qualities that characterize it. Therefore, in determin-
ing the advantages and qualities of clarity in folk-
lore texts, it is necessary to pay attention to the role
of auxiliary parts of speech in the structural-semantic
field. G. Kazimov writes that the semantic integ-
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rity of the text is related to the conditional mastery
of the micro theme. The interpretation of the micro-
theme ends in three stages: beginning, development,
and outcome. In the initial stage, general information
about the topic is given, in the second stage [devel-
opment] the topic is explained; in the third stage it
is generalized and summarized. It then moves on
to the new micro theme, therefore the new syntac-
tic unit [11, p. 872]. My dear, [blonde] girl, come
back toward us, girl, Open your waist-band, Tie
up my corpse [9, p. 77]. [Mas: Oziziyom, sar1 qiz,
Qayit bizo sari, qiz, Ac belinon qursagin, Conazomi
sar1, qiz [9, p. 77].] For instance: In order to fully
reveal the content of this bayati, first of all, it is nec-
essary to pay attention to the words “towards” that
are used 3 times. The first sentence of the bayati is
general and free sentences and “towards” word indi-
cates the color of the hero of bayati. After that verse,
the word “toward” is a postposition. “Towards” word
in the last verse of bayati is a lexical unit denoting
action, is verb and thus, the main purpose of the folk-
lore example is to interpret the wrapping of the dead
body in a poetic aspect. So, the word “ towards” indi-
cates color [yellow] at the beginning of the text, in
the development of the text, it played a decisive role
in the formation of the folklore text, going through
three stages, indicating the side, direction, and even-
tually the movement.

In the interpretation of both large and small folk-
lore texts, that is, in the description, independent
objective and subjective ideas stand in the paradoxi-
cal way of people’s thinking, in the embodiment
of artistic and poetic characters. Auxiliary parts
of speech, which create different connections between
words, expressions, sentences, and sometimes parts
of the text, and add different shades to the meaning
of words, expressions, and sentences, also clarify
the strategy of the text’s argument.

Today, the Azerbaijani people, whose total num-
ber is over than 55 million in the world, have a deep
ethnic thinking, language, history and heritage.
“Folklore is the treasure trove of rich artistic pearls
that have been the product of collective labor of peo-
ple along centuries. Stories, legends, epics, histori-
cal, revolutionary and lyrical songs, bayats, proverbs
and parables, riddles and anecdotes, ashug poetry
created by the Azerbaijani people at different times
have been passed down from generation to genera-
tion, from century to century. The same samples was
called by different names in different times: “people
literature”, “folklore”, “people words”, “common lit-
erature”, “oral folk literature” and etc. Folk-“folk”,
lore means “knowledge”, “wisdom”. It literally
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means “folk wisdom”. It was first used in 1846 by
the English historian-archaeologist Williams Thoms,
a rich folklorist who preserved the spiritual world.
Then the word began to be used all over the world as
an international term” [12, p. 6].

Azerbaijan written literary language constantly
feeding from this source filtered its rules, acquainted
to a high stage of development. Until now, despite
the fact that a lot of work has been done to define
and regulate the norms of the written branch
of the Azerbaijani literary language, it would not be
correct to say the same about the language of folk-
lore. Whereas, the systematic study of the language
of folklore, that is, the correct definition of sounds,
words, expressions, sentences, grammatical rules,
including auxiliary parts of speech in terms of mean-
ing and influence, and clarifying which ones have
superior artistic and poetic qualities is very important
in modern linguistics is one of the issues. And, from
this point of view , the study and research of the text
generator functionality of auxiliary parts of speech,
which serve to convey the expressed idea more accu-
rately to the listener, the reader, to convey subtle
nuances more vividly and to stand as a whole expres-
sive and emotional, is very important.

When discussing the text generator function
of auxiliary parts of speech in folklore texts, it is sig-
nificant to briefly look at the ways in which auxiliary
parts of speech are formed. B. Khalilov writes that in
a sentence, words that are not used as an independent
member, do not have an independent lexical meaning,
do not answer any questions, do not express action,
event, object, sign and quality are called auxiliary
parts of speech.

Auxiliary parts of speech are formed from main
parts of speech by origin, but they differ from them
by certain circumstances.

1. Main parts of speech have independent mean-
ing. Auxiliary parts of speech have only grammar
meaning.

2. Main parts of speech accept grammar morpho-
logical indicators, they overturn to morphological
forms, own the grammatical categories. These fea-
tures are not present in the auxiliary parts of speech.

3. Main parts of speech are used independently,
answered certain questions and become an indepen-
dent part of the sentence. Auxiliary parts of speech do
not have these features.

4. The auxiliary parts of speech differ in terms
of historicity. Date of establishment of main parts
of speech is more ancient. Auxiliary parts of speech
are formed from the main parts of speech. For
instance: aside, other, another, besides, except post-

positions, first became the main parts of speech,
and then moved on to the auxiliary parts of speech.
Therefore, these words are homonymous. For exam-
ple: Other than you; Other people.

5. The main parts of speech also differ from
the auxiliary parts of speech in sound composition.
The sound composition of some auxiliary parts
of speech is close to affixations [13, p. 292-293].

What is text and what is the role of auxiliary parts
of speech in its construction and formation? When we
say text speech is a piece of written speech, an utter-
ance. K. Abdullayev divides the text into two groups
micro text and macro text. He considers micro text
is the composition part of macro text. The scholar
notes that the connectors, which are one of the for-
mal-grammatical elements that make up the text, as
well as all the connectors used between the sentences,
are involved in the correction of the text. The most
active and agile of them is and conjunction. The con-
junction [and] is the most flexible element that con-
nects text components as well as large texts [7, 180].
G. Kazimov speaking of the text and its internal units
shows that, although the sentence, which is the main
unit of communication, expresses a completed idea,
the exhaustion of the thought it expresses is rela-
tive. Sentence appears completely structure-seman-
tic features in the unity of sentences surrounding it,
text environment. The related unity of the sentences
around certain idea leads to the formation of a text.

The formation of text has substantial regularities.
The mechanism of organization of the text, the tech-
nique of construction is related to the semantic pro-
gression in successive sentences. Comprehensive
study of regularities in this area helps the solution
of some language problems, reveals more detailed
the functional significance. Therefore, the task of syn-
tax is not limited to the study of word combinations
and sentences. The structural and semantic features
of the text became its main object of study in the new
period [3, p. 870].

In the organization of the text “auxiliary parts
of speech also act as a ... figurative unit, it is func-
tioned in folklore samples and the syntactic param-
eters of the context are determined directly by
them” [14, p. 347].

The word text is understood as a linguistic term
in different senses — in linguistic research it is divided
into two types — micro and macro texts [3, 870] Text
[is of Arabic origin and corresponds to the Russian text
and the Greek text-combination] — a union of sentences
with strong internal structural-semantic connections.

In the organization of the text, auxiliary parts
of speech also have a important role and the task
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of distinguishing, understanding and defining them
from each other falls on the text. Because in our lan-
guage, as well as in folklore texts, such auxiliary parts
of speech are used, which act in either homonymous
or synonymous functions, and the text is an important
condition for defining these categories. In this regard,
A. Demirchizada also writes that the exact meaning
of the word can be understood and determined not in
isolation, but in the context of speech, in the context
of related words. In order to ensure that the word is
used in its proper place, it is important to determine
its proper meaning.

Generally, the speech condition of the word,
the environment of related words is called the text
[context].

Then, the relevant use of a word is measured by
the language in which it is placed. This is organically
related to determining the type and style of the text.
There are two main types of text: a] words text,
b] conditions text

The words text- is called words environment that
provides the understanding in a clear meaning by
connecting in one way or another with certain words.

Conditional text is actually a condition of speech:
that is, by whom to whom, where, when, why, how,
in what situation, in what tone, it is said in a text in
which the word is pronounced in a manner that allows
it to be understood clearly [15, p. 166—167]. Thus,
auxiliary parts of speech also have certain function in
the formation of any text and their alliteration, dialect
transcription, semantics, communicativeness, prag-
matism, emotionality and expressiveness play a role
in this formation. And “...an objective interpretation
of all this on the basis of existing laws, events and pro-
cesses is very important and significant” [16, p. 31].

In our opinion, in folklore, bayaties, proverbs
and parables, riddles, micro texts, tales, legends, anec-
dotes, epics are considered as macro text as a whole
and “ ... it is impossible to imagine the text without
auxiliary parts of speech” [17, p. 9]. Each auxiliary
part of speech reflected in both macro and micro
texts, is the specific research object of linguistics in
separation. Auxiliary parts of speech used in folklore
texts mainly belong to micro texts area. Thus, one or
several sentences used with auxiliary parts of speech
for analyze, research are guided, compared to each
other in folklore texts, which auxiliary part of speech
is more active, linguistic features, text-creating func-
tionality is revealed, stylistic qualities are determined.
Thus, when talking about the text-creating function
of auxiliary parts of speech in folklore texts, we must
refer to the stories, legends, epics, lyrical songs, bay-
aties, proverbs and parables, riddles and anecdotes,
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ashug poetry created by the Azerbaijani people at dif-
ferent times, must try to build and substantiate our
analysis on the linguistic facts we have brought from
these pearls of art. In order to achieve it, postposi-
tions, conjunctions, particles reflected in folklore
texts special attention should be paid to the intensity
of the development of postpositions, conjunctions,
particles reflected in folklore texts and their role in
poetics should be analyzed separately and their role
in poetics must be analyzed separately. In this regard,
we can consider the text forming aspects of auxiliary
parts of speech in folklore examples as follows:

1. Text forming function of postposition. “Post-
position an auxiliary part of speech that does not
change grammatically, comes after nouns, sometimes
infinitives, verbs, and expresses a certain relation-
ship between the object and the action [noun verb]
or the object and the object [noun], which has no
lexical meaning” [18, p. 54] in folklore texts is word
groups used frequently since ancient times. Frequent
use of these word groups in folklore texts has actual-
ized their text-creating role, characterizing their artis-
tic-stylistic function rather than their grammatical
function. We must note that, In the examples of folk-
lore, in strengthening the poetic scope, not from all
the postpositions, but mainly as a means of express-
ing the meaning of as, like, singular, only, if only,
etc. attachments were preferred. The text-forming
functions of these suffixes are very characteristic.
For instance, let’s pay attention to the following folk-
lore samples: I blossom out like a flower, I sing like
a nightingale, if someone hurts you, I turn yellow like
a spike [18, p. 174]; May spin you head as a top, like
two spooned rice, Let me celebrate your wedding in
the meadow, Let me pour the steel as stone [19, p. 10];
Your hair is like a snake in the water, Water plays like
a vein, You ache the lover, as water pours to the oil
[20, p. 35]. [Basina dolasim bas kimi, iki gatixli
as kimi, Toyunu eloyim ¢omonds, Pulat tokiim das
kimi [19, p. 10]; Sa¢in suda mar kimi, Oynar su damar
kimi, Sizildatdin asiqi, Yaga su damar kimi [20, 35].

As we see, the postposition as stated in compari-
son function using 3 times again separately in every
three folklore text, has played main role in forma-
tion of folklore sample. Generally, our observations
show that, postpositions as and only manifest itself
more intensively in an artistic function called com-
parison than in grammatical function. Especially,
as these analogical postpositions used in the end
of verse positions are repeated, poetry becomes
more active, it turns out that the creator of folklore
pays great attention and importance to the realiza-
tion of artistic merits.
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For example: Don’t stand as proud sarov, as
Murov in winter, as a hoarfrost in the north, don’t
turn white my hair [19, p. 274]; my mother will be as
mad, Beloved, like a string of saz, as Hikmat, as Ali,
after you, I have many sad people for you [19, p. 279]
and etc. It is also noteworthy that in some examples
of folklore created by ashugs in the genre of garayli,
the fact that the postposition “as” acts as a radif also
attracts more attention. For instance:

It is clear that, in each verse of garayli, the radifs
continued throughout each verse [except for the fourth
line], and thus, in addition to identifying the object to
which they belonged in accordance with their mean-
ings, they also duly performed their text forming
function.

Although as, only, if only, and other postpositions
can never perform anaphoric [initial] position, play
a leading role in epiphoric positions, accept empha-
sis, the meaning expressed by these conjunctions
in the verses is closely connected with other words
and conveys in a prominent way, the speech envi-
ronment becomes attractive, poeticity increases. For
example: As the flower of pasture, Like the beauty
of beauties, don’t turn white my hair as elderly
woman [21, p. 274]; Don’t touch my heart so much
because [ am outlander, Don’t let yourselfto catch cold
so much, Do not bend so much in front of the enemy,
I beseech you, stand upright [22, p. 453]; I don’t
know it is my dream or as fiction, he came as storm
and winter, Miserable Karam in the nest like a bird,
grief captured and plucked me [22, p. 115] and etc.

In the poetic gain of the language of some folklore
texts, in finding an aesthetic echo, in a more success-
ful regulation of melody and rhythm, the postposition
with [ilo/la,lo ] which means together, was used in
the epiphoric position. For example: Beloved, speak
to me with sweet mouthed, She paints antimony with
a silver shaft, her room is decorated with golden flow-
ers, her beautiful iris, hyacinth, carpet [22, p. 177];
Ashig Garib says his word with pleasant voice, When
I interrogate her , kills me with flirtation, my sweet-
heart with a couple of girls on the porch, all of them
is beautiful but Shahasanam is perfect [22, p. 177]
and etc.

When added to nouns and possessives, the postpo-
sition as ... as, which means time and space, depend-
ing on the meaning of the word, is added to the mean-
ing of comparison, analogy, in addition to playing
an important role in the formation of micro text in
the elasticity of expression, it also affects the over-
all phonetics of the text. For example: Samad doesn’t
look at what is said, you walk, If you are as tall as
a mountain, you will not stay as long as a hair, you

will melt [22, p. 204]; my gracious son I propeller, No
one can suffer like me! You fell in love with a beauti-
ful girl and became vagrant; you don’t have any rival
as sultan and khan! [22, p. 210] I traveled all over
the world and didn’t see any rival of you! I didn’t see
rival has beauty and lover as you! [22, p. 211] and etc.

The postposition as used in the second and third
examples is an open form of as far as both of which
manifest themselves as a living element of speech.
In our live colloquial language, this postposition is
being developed intensively.

Our observations show that short forms of the post-
position “for” denoting cause, purpose, and relevance
are used more in folklore texts. For example: It was
written for us from Mullah Karim, Ashig should face
a thousand troubles. [22, p. 86]; I gave my property
for such love, May the ruby,dumb, jewel remain in
the world [22, p. 87]; I took a lesson from a scientist
for the alphabet, pitchers are lined up for wine, my
mad soul what for you are sad, There is a happy day
after a sad day [24, p. 121] and etc.

To express a specific purpose in individual cases in
Folklore texts the what for auxiliary word for was also
used, that ... here what [what] is a interrogative pro-
noun, for is postposition and conjunction [23, p. 175]

As can be seen from the postpositions we have
analyzed, these units of speech have been active in
the construction of folklore texts, ensuring the breadth
of poetic content, putting poetic texts in a special lyri-
cal direction, and thus creating original pearls of art
that evoke the reader’s feelings and emotions. Noting
all this, we are far from diminishing the text-form-
ing function of other postpositions for, across, aside,
along, belong, before, other, another, else and etc.
and of course, they are invaluable units of speech in
the creation and formation of text. While these postpo-
sitions perform more grammatical functions, the post-
positions we have analyzed above are more artistic
and aesthetic than communicative-grammatical.

2. Text forming function of postpositions. Con-
junctions aimed at expressing the achievements
of abstract thinking, highly abstract concepts ...
have no lexical meaning, only a generalized mean-
ing. As one auxiliary parts of speech, they are also
devoid of morphological features. It has a significant
syntactic function, such as making a connection in
the sentence, but it is not a member of the sentence.
Unlike even postpositions, it cannot be a member
of a sentence with the members it connects. How-
ever, the role of conjunctions is much wider than
that of attachments, and conjunctions play a more
important role in language. So that, while cannot
go beyond their function within a sentence, linking
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two components within a simple sentence, conjunc-
tions cross sentence boundaries in terms of function
by linking the components of a sentence as well as
the components of the text [11, p. 399—400]. In folk-
lore texts, conjunctions also perform these functions
more often, acting as a means of linking the compo-
nents of the text. For example: — I understood it a lit-
tle bit, but not completely [22, p. 76]; There was no
doctor left in the city, but no one could treat Karam’s
pain [22, p. 77]; — Old granny, I will ask a question,
but this should remain between us [22, p. 78]; — Hey,
don’t say such words, what Armenia, what Mus-
lim? [22, p. 79] and etc.

In 3 of these examples, the conjunctions “but”
connected the components of the text, and in the last,
the conjunction are connected and the homogenous
subjects and formed micro texts.

Most grammar books divide conjunctions into two
parts according to their using features:

1] Single used conjunctions: and, but, however,
even, that is, with, because, therefore, that’s why, so
that and etc.

2] Repetitive conjunctions: too, also, both,
neither. .. nor, either ... or, or

Our observations show that most of the auxiliary
words from the group of singular conjunctions act as
a means of linking the components of folklore texts.
“In most cases, connectors even serve as a link between
different paragraphs in micro texts” [11, p. 400].
and these conjunctions do not create much poeticity.

The frequency of auxiliary words from the group
of single conjunctions used in folklore texts is very
active. Although this activity manifests itself at a high
level in the prose samples of folklore, it appears only
occasionally in texts in the form of poems. That’s
why, their poetic creativity is fragile and their textual
features are high. We will try to justify our opinion
with examples. However, it would not be correct to
apply this idea to all binding groups developed alone.
For instance: Karam saw that such people were
going this way and that, but no one was asking about
them [22, p. 124]; — I read it, but we are not ashugs
for money. [22, p. 94]; — Ashug, we have not seen
the priest, but there is a village nearby, go and ask
there and etc [22, p. 91.

In the first example, the conjunctive “that”
created a connection between the branch sentence
subjunctive and the main sentence in a complex
sentence, and in that sentence also served to
connect the components of the text by performing
the conjunction “but”. The conjunction “but” used
in the second and third examples also performed
the same function and poeticity sounds very weak.
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Although auxiliary words but, however,
therefore, that’s why, thus and etc. from the single
used conjunction groups are almost not observed
in the texts of the poems, the conjunction with this
group, which belongs to this group, is more active.
For example: The beautiful faced young man I turn
around, Go my stranger, safe and sound! [22, p. 185];
there are many beautiful girls, but they do not suit
you, Go my stranger, safe and sound! [22, p. 186];
Seven years are like a long life, Go my stranger, safe
and sound! [22, p. 186] and etc.

By performing a small operation, we can prove
that the auxiliary word “with” used in these texts is
a connective. We should note that the word “health” is
an abstract concept, and the narrator wishes to stranger
to come and go “safe and sound.” The conjunction
“with” used in this samples at first glance; it looks
like a same commutative conjunction. Therefore,
since it is possible to replace the conjunction “with”
with conjunction “and” in the text and the conjunction
“with” the conjugated in the above examples, it is
more appropriate to take it as a conjunction, rather
than as a postposition, and this has a text-generating
function.

In folklore texts, the processing intensity
of the auxiliary word, which belongs to the group
of single used conjunctions, is also observed. For
instance: Whatisitaministerinvoid? Whatwasitready
for in your body? ... How much longer do you have
to live? How many names, say the statement, What is
it that cannot be said, two?.. [22, p. 379] and etc. [O
nadi kibatilindo nazirdi? O nadi ki viicudunda hazird1?
O nadi ki tabiizilds zahirdi? Bundan artiq senin canin
necadi ki? [22, p. 378]; Neco addir, bayanini sdylayin,
O nadi ki, demok olmaz, ikidi? [22, p. 379] vo s. ]

The text forming function of repetitive conjunctions
is also very broad. The main reason for this is their
repeated processing. Repetitive conjunctions, formed
as a regular state of our language, “...along with
becoming an act of artistic thinking, bring musical
harmony to the rhythmic structure of the text,
stimulate syntactic-intonation integrity. Repetition
of sounds collides, intersects and integrates
stylistic and phonological means in verses. They
revive the contours of artistic thought and transfer
the elements of poetic intonation and rhythm into
certain stylistic forms. Thus, in the poetic text,
the potential beauties of the vernacular are joined
by the spirit that leeks from the heart of the highly
inspired person who uses this language masterfully.
The sweetness in the artist’s style is nourished by
the internal resources of our language. The perfection
of form creates a special depth and musical mood
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in the general semantics of the poem. The stylistic
discovery of the subtle sound harmony of repetition
evokes fresh  emotional-expressive  impulses,
the artistic rock is based on successful sound images.
Repeated words evoke emotional impulses by
participating in the increase of psychological activity,
mental activity. Well-arranged repetition in the series
of thoughts and verses becomes the most important
poetic element in the natural development of thought
[25, p. 113—-114]. In the folklore texts, all these
poetic qualities and functions are performed at a very
high level, along with the words to which they are
connected. In this regard, in some of the materials
we have analyzed, we can consider the auxiliary role
of repetitive conjunctions in text forming as follows:

a) Either ... or repetitive conjunction: He sleeps
two more days intoxicated, he will stand in third day,
he talks about either his wine or his love [22, p. 208];
Patient soul wants pomegranate when he saw it, when
he saw either friend or lover [9, p. 62]; Convey either
Nigar to me or coffin, My boy, l have to go to Egypt[22,
309]; Either show your profession of ashug, or you
have courage, come to this season! [22, p. 306]; 'm
in love with spring, either pour or full, I’'m scared to
die, crying people will be less [22, p. 477] and etc.

b] From time to time repetitive conjunctions:
My dark heart was riddled, drilled, from time to
time cry and remember me [22, p. 298]; My name is
Ashug Abbas, place Tufargan, from time to time cry
and remember me. [22, p. 298]; [22, p. 106]; From
time to time I guess I am in cradle, my mother lulls to
quell me. From time to time I feel my mother native
land is in bad situation and call for me [28, p. 78]
and etc.

c] Also repetitive conjunction [in Azerbaijani] :
He was also tall, fit, and well-dressed [7, p. 153]; you
are also a doctor and I am a doctor, who should I tell
about this pain? [7, p. 141], Darling, snack is on you,
wine is on you, snack is on you, I am also madly drunk
of you, without drunk and snacks [22, p. 364] and etc.

d] Neither... nor repetitive conjunction:
Neither I don’t die nor you stretch out your hand,
I burned, Karam don’t disgrace me! [22, p. 146]; nor
my father died nor my brother, I turn around the grave
by lover love! [22, p. 133]; that’s the bloody destiny,
neither shah knows, nor Khan, nor bondman, Oh!
[22, p. 107]; and etc.

e] Both... and repetitive conjunction: He
both drinks, and fill the pan, he put the horses in
the water and left. [22, p. 122]; He ate it both himself
and distributed it to his friends [22, p. 132] and etc.

As can be seen from the samples, the repetitive
conjunctions, with their possible options, played

a decisive role in the formation of texts, vividly
reviving the subtle shades of thoughts and emotions,
together with the units of speech they connected,
creating the appropriate sound harmony by repeating
twice, three or even four times within the text.

Text forming function of particle: “Particles
“that reinforce the meaning of a sentence, such as
grammatical means, expressiveness of the sentence,
and parallel modality” [30, p. 455] although manifest
themselves more in the semantic spheres, they also
act as active participants in the creation of the form,
although they appear in full semantic shades. Our
researches show that, [is it, are they] particles
perform the most activity in the text forming. These
interrogative particles not only create questions in
folklore texts, but also affect the forms of folklore
patterns, directing poetic lines in a harmonious
and musical direction. It mainly comes at the end
of various words in folklore texts and regulates the form
of the poetic example as well as its content. For
example, the fact that the interrogative particle [is it,
are they| appears in the same positions and in different
positions in the texts with the morphological index
of the first person paints the expressive intonation
of the form hearts, i.e. rhymes, expands the sphere
of influence of poetics: This split bends my stature,
it makes me defamed in strict people, Did she say
that, Karam comes and finds me? [22, p. 123]; Karam
will say, who should I tell my grief, Do they care
my rosebud grief? If I arrive at Arzurum, [ will see
my Asli, or priest took her and escaped? [22, p. 124]
and etc. If we consider to the rhyme words I these
samples, then we will see that, is grammar indicators
in the beginning of is stature, — is name- is open-is
grief- is Asli- is escape lexemes are almost identical
at first glance. The particle “did” used in the structure
of the verbs of did he say, did he run, did he open is
interrogative particles and through these grammatical
indicators, which perform different functions,
the forms of poetic texts are formed in an attractive
way, the flow of harmony is expanded, poetic
harmony is intensified, and emphasis is placed on
the words involving interrogative particles and in
general, the interrogative particles “did” which is
intensively used in folklore texts, is not given only
for the purpose of answering the question, at the same
time, it acts as the main spatial force that gives rise to
art [32, p. 134]. It should also be noted that emphatic
emphasis is of great importance in increasing
the emotional impact of folklore texts, and the logical
emphasis in artistic examples also arises through these
interrogative particles. For instance: Is it possible to
bear so much? Is it possible to be so sad? Is it possible
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to endure so much pain? Is it possible to endure this
breakup? [29, p. 200] and etc.

At some points in folklore texts, the particle
“did” and the particle “or” coming in sequence, not
only reinforces the interrogative, but also promotes
poeticity. For instance: My God, did an angel create
you, Are you an angel or a girl, Fairy? [21, p. 569];
you should have chaired the meeting today, or
I should [21, p. 212] and etc. The Particle “also”
play an important role in the formation of folklore
patterns, and it is very important to correctly define
their role in poeticization, to determine the points
of stylistic use of these particles. In folklore texts,
the particle “also” as well as speaking in the language
of oral folklore, it serves to express attitude, emotion,

affirmation, regret and confession, criticism, protest
and dissatisfaction, ridicule and indifference, in some
cases, it also has a strong effect on the emotionality
and expressiveness of the metaphors used in the texts
and strengthens the poetics. For instance; [Asigam,
yaxsiyam da, yol gedor yaxsiya da, sona do qurban
olum, yaninda yaxstya da [31]; Laloyam yaxs1 yada,
Diislibdii yaxs1 yada. Sona do qurban olum, A Giinas,
Yaxsiya da [20, p. 25] vo s.]

Conclusion. The study of the text-forming function
of auxiliary parts of speech on the basis of folklore
materials has great significance. Besides other lexical
and grammatical layers of the language, auxiliary parts
of speech are active in folklore texts, constitute the text
and have more multifunctional properties.
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Opyn:xosa P. POJIb JOITIOMIZKHUX YACTUH MOBHU Y ®OPMYBAHHI
®OJbKJIOPHOI'O TEKCTY

«...YMBOPEHHs 3AKOHOMIpDHOCMEU | HOPMU NOEMUYHOI 8UPA3HOCMI — CKAAOHUL | MPUBAIUU Npoyecy
V (honvrropHUX MEeKCmax 1 poib QONOMINICHUX YACUN MOBU Y YboMy npoyeci Hezanepeuna. Konu mu 2cosopumo
NPO MEKCMOYMEOPIOIoYY (DYHKYIIO OONOMINCHUX YACTNUH MOBU Y (DOTLKIOPHUX MEKCMAX, HACAMNEPEOD, 3ATIENCHO
810 3Micmy ma NPU3HaYeHHs, 6APEUCTNUX NOSMUYHUX MOJCIUBOCIIEN YUX MOGHUX OOUHUYD, 0COOIUBOCMEN
GPonvKIOpHO2O CMUAI0, IX IHMEHCUBHOCME Y (POTbKIOPHOMY MOBIEHHI, A MAKONC OIANEKMHY MPAHCKPUNYIIO
ma animepayito. Konu mososnaseyv P. Ako6con 2060pus npo Gynkyionanvii cmuii, mo nopsio i3 3a60aHHIMU
PO3YMIHHSL, KOMYHIKAMUGHOCMI, UPA3HOCHI, eMOYIIHOCMI, NPOoBoKayii, 6e3N0cepeoHbo20 CNINKYEAHHS GIH
npuodiisie 0coonU8y yeazy i noemudHomy 3a80anHio ma inmepnpemyeas ii sx okpemuti mun [3, p. 69].

Biosnauaemuvcst 3nauna pons 0ONOMINCHUX YACTIUH MOBU (DOTILKILOPHUX MEKCMIE Y HAOAHHI YILICHO20 PI6HS.
5K 3a (popMOI0, MaK i 3a 3MICTOM, BOHU Pe2yiolmyb K GHYMPIWHIO, MAK | 308HIWHIO CIOPOHU TEKCTY,
Ppobasmb mexcm npueadaUGiuUM, Y 38 A3KY 3 YUUM POIb OONOMINCHUX HACTUH Y CIAMI 8CeOIUHO NOACHIOEMbCS
dopmysanHam MOBU Y MeKCMi.

Borcusanns nicrsnoey, sk 3as61eH0 y QYHKYIAX NOPIGHANHS, OKPEMO 3A6IEHO Y KOICHOMY (DONbKIOPHOMY
mekcmi, [ ye 6i0iepano OCHOBHY POlb (POPMYSanHi PONbKIOpHO20 3paska. Bzaeani nawi cnocmepecenns
NOKA3YI0Mb, W0 MIIbKU RICASI02U K T OLIbUW IHMEHCUBHO GUSGTISTIOMbCS Y XYOOACHIU (PYHKYIL, KA HABUBAEMbCSL
NOPIGHAHHAM, HIdC Y epamamuynit. Tum nave, wo 3 NOBMOPEHHAM YUX AHAI0208UX NICAAN02I8, KL Y KiHYI
BIPULOBUX NO3UYILL, NOE3ISI CINAE AKMUBHIUION, BUABTAEMbCS, WO MEOPeyb QOTbKIOPY NPUOLISLE 8ETUKY VEA2Y
i 3HAUeHHI0 peanizayii Xy00HCHIX 00COIHCME.

THpumimno maxodic, Wo y 0esaKUX 3pasKax QOonbKIopy, CMEOPEHUX AUY2aMU Y HCAHPI eapatiii, Oinbuly ysazy
npusepmae me, wo NICIALO2 «AS» BUCMYNAE Y poai padugha.

3po3zymino, wo 6 KodcHomy 8ipuli eapatii paougu mpusaiu npomsicoM yCcbo2o 8ipuid, KpiMm Yemeepmozo
PAOKa, i, MAKUM YUHOM, OKPIM NO3HAYEHHS NpeOMemd, AKOMY 80HU HAJIEHCAlU 8i0N08IOHO 00 CB0IX 3HAUEHb,
BOHU W€ HANEHCHUM YUHOM BUKOHYBANU CBOI0 (DYHKYIIO MEKCMOYMBEOPEHHs.

Knwouoei cnosa: mexcmoymeopenns, Qyukyis, Gonvkaop, 0ONOMINCHI YACMUHU MOGU.
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